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Everyman' 8 Judism
by S. M. LEHRMAN

This volume contains a group of in-
teresting, concise, and fluently writ-
ten essays which are designed to
whet the reader's appetite for Juda-
ism by providing several intimate
glipses into its traditions, its clas-
sics, and its spirtual giants. From
the literary viewpoint, the author
performs his task in an admirable

manner. His smooth, elegant, and
Bowing style, and his concise and
compact chapters through which
there moves with unceasing rapid-
.ity a sequence of stimulating ideas
and attractive personality portaits,
arouse the reader's interest and
command his attention. Even more
signficant, however, is the warmth
and vitality of his enthusiasm for a
dynamic and dignifed form of tra-
ditional Judaism which must inevi-
tably impress the reader who is
rooted to the Jewish past and, at

the same time, sensitive to contem-
porary modes and tendencies.

But the spell cast by a seductive
literary style and a strong emotion-
al appeal frequently conceals flaws

in reasoning and errors in analysis.
We offer, by way of ilustration, the
author's chapter on prayer. Refer-

ring to what he regards as the nat~

ural desire to pray, he writes, "Man
must pray, as he mus breathe the
air around him." If prayer involved
nothing more than an expression of
the personal wants of man and a
petition for their fulfllment, it
might be argued convincingly that
there exists in man a natural desire
to pray. But the author repudiates

this view. He recognizes that "Pray-
er, since the destruction of the

Temple, has become the substitute
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for sacrice." Furermore, the
main theme of prayer is not "per-
sonal wishes" but "the glory of One
Eternal God and our duty to praise
and worship Him:' The reviewer
knows of no natural desire to make
sacrices or to pronounce praises.

Another form of error committed
by Rabbi Lehrman is that of over-
statement. Ethusiasm frequently
leads to exaggeration. In his chapter
on the synagogue he writes, ~'The
history of our surival is the tale of
splendor and holiness unfolded by
the synagogue:' The answer to the
perennial question as to how the
Jewish people could preserve its.
identity through milenia of exile
and persecution is located, by the
author, in the house of worship and
assembly. It cannot be denied that

the institution of the synagogue

was an effective instrent of sur-

vival but it has been argued with
equal cogency that, among other
factors, the dedication of the Jews
to Torah was at least as powerful a
force for preservation. The intricate
and elaborate fabric of Jewish his-
tory whose textue and strength re-
sulted from the interweaving of
many fibers was not held togeter
by the force of a single strand.

The reason for the commission of
such errors is obvious. Thoughout
the volume, the author utilizes the
homiletic method of appeal rather
than the academic methods of ac-
curacy and analysis. But the two
are not and need not be mutually
exclusive.

A few more remarks are ger-
mane. First, though the author's ex-
plicit intention is to present a birds-
eye view of traditional Judasm, his
exposition is guided by stil another
aim - to display its vitality. Tra-
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ditional Judaism, he inists, is not
inert, stagnant, and petried. It has
a history and is, therefore, dynam-
ic, changing, evolving. This attitude
culminates forcefully in his last
chapter, in an arguent for the re-
establishment of the Sanhedrin in

IsraeL. In his exposition, he avoids
the halakhic controversy and de-

bates the issue on practical grounds
and as a matter of policy. The spirit
of this chapter, if not all of its argu-
ments, is admirable.

Secondly, this volume could be
used effectively in an adult educa-
tion program. It consists of two

pars. The first par is devoted to an
explanation of our customs and rit-
uals and the second expatiates on

what the author calls 'our spiritual
legacy." Brief and stimulating de-

scriptions of Jewish classics and at-
tractive biographical sketches of

great Jewish personalities are ably
presented. An adult student who is
moving through the elementary
stages of Jewish learnng wil profit
considerably from Dr. Lehrman's
volume.

S. R.

Jewish Symbols in the
Greco-Roman Period

by ERWIN R. GOODENOUGH

Recent archaeological excava-
tions of synagogues in Israel and in
the Diaspora (especially that at
Dura - Europus in Mesopotamia)
dating from the early centuies of
the Common Era, have raised the
important question of the interpre-
tation of the pagan figures and mo-
tifs found there. In a truly monu-
mental work that has now reached
eight volumes, Professor Gooden-
ough of Yale, well known for his

work on Philo, has brought togeth-
er and evaluated by far the most

complete collection yet published
of the art of Jews of the Hellenistic-
Roman period. (The fairest and
most detailed reviews of the first six
volumes of this series are by A. D.
Nock in Gnomon, XXVII (1955)
558-572 and XXIX (19571 524-
533. ) Hitherto this art has been

evaluated in the light of our literary
( especially rabbinic) evidence; and
where there were divergences from
that tradition scholars usually con-

cluded that the art was merely dec-
orative. An alternative solution, sel-
dom adopted, has been to conclude
that the divergences represent real

deviations from Orthodoxy. Goode-
nough refuses to accept the first ex-
planation because he claims that at
the time when they were used by
the Jews these motifs were "alive"
in the sense that they were em-
ployed in a similar way by early

and contemporary paganism and by
contemporary and later Christian-
ity; and he discards the second so-
lution because of evidence that he
cites that the Diaspora Jews re-

mained Orthodox. Hence, under
the profound infuence of the psy-
chological theories of Suzanne Lan-
ger and others, he adopts a tertium
quid, namely, that the figues had
meaning as symbols, that these sym-
bols constituted a sub-rational lin-
gua franca among Jews and non-
Jews alie, just as the Greek lan-
guage provided a rational bond
among them, and that these sym-
bols represent a kind of allegoriza-
lion through art of the sort that
Philo attempted through philoso-
phy. (Gooenough admits (VoL.
VIII, p. 220) that much of his ap-
proach is necessarily subjective. He
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tends to be most fanciful when he is
under the influence of the psycho-
analytical schooL. But in fairness to

the author one should read the most
important single chapter in the en-
tie study, VoL. iv, Chapter 2,
"Method in Evaluating Symbols.")
The fact that the number of motis
found on the monuments is so lim-
ited and so uniform throughout the
Greco-Roman world shows that this
was, in effect, a kind of language
for the Jews. That these symbols

are found not only on the indivi-
dual tombstones and amulets but in
communal places as well indicates
that they had symbolic value for

masses of Jews and not merely for
scattered individuals. From all of
this the author would have us pic-
tue a "popular," extra-talmudic

Judaism, in opposition to the norm-
ative Judaism described by his
teacher George Foot Moore - a Ju-

daism that was, however, fully Or-
thodox.

Whereas earlier volumes had
dealt with such Jewish items as the
menorah, lulav, and shofar, in Vol-
umes VII and ViII Goodenough ex-
amines a number of pagan motifs
prominent in the Jewish art: the
bull, the lion and other felines, the
tree, Victory and her crown, ro-
settes, wheels, "round objects,"
masks, the gorgoneum, cupids,
birds, miscellaneous fertility sym-
bols, psychopomps (i.e. guides of
the soul to the next world), and

astronomical symbols.

Perhaps we can ilustrate the au-
thor's method by reviewing his
treatment of the lion motif (VoL.

VII, pp. 29-86). After listing, with
numerous ilustrations collected at
the back of the volume, occurrences
of lions both painted and carved in
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the round, particularly in Hellenist-
ic synagogues and on Jewish amu-
lets, Goodenough then notes similar
appearances of the lion in the art
of the Near East generally, Egypt,
and Greece. He cites, for example,
a number of instances in the art of
these other countries of two identi-
callions facing each other on either
side of a central object. He is con-
vinced that the guarding animals

are to be identifed with the central
object and that the Jews had bor-
rowed this symbolism from the non-
Jews. When the Jews borrowed the
symbol of the lion for their graves,
they utilized it as a symbol to ex-
press "their hope in a saving divine
force whose beneficence would be
the reverse side of its obverse feroc-
ity" (p. 78) - the same notion that
is found in contempòrary pagan
representations of the lion. He ad-
mits that the lion is frequently men-
tioned in the Bible and hence goes
back much furher than Hellenistic
times, but he contends that the lions
took on "nuances of contemporary

values" (p. 81). He dismisses the

possibility that the rabbinic com-
ments on Judah the lion and on
Daniel and the lions had particular
inHuence on the use of this symboL.

Philo, moreover, abhors the notion
of the lion as a symbol of God be-
cause of his contempt for the ani-
mal worship of the Egyptians.
Hence, Goodenough concludes, the
lion as a symbol of God or of a
savior is an importation from the
pagans.

But is this conclusion justified?

Goodenough thinks that the Rabbis
would have objected to the depic-
tion, even on a flat surface, of such
objects as lions. This is not the place
to enter into. the controversial sub-
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ject of the nature of the prohibition
on images; but there is much evi-
dence, despite Goodenough's dis-
cussion (VoL. iv, pp. 11-23), for

the view that such objects as lions
would have been permitted. (This
may be inferred from Avodah Zarah
43b; see also Maimonides, Mishneh
Torah, Avodat Kokhavim, 3: 11;
and Shulchan Arukh, Y oreh Deah,

Avodat Kokhavim 141:6.) That the
lion as a symbol has similar conno-
tations in both pagan and Jewish
art is not surprising in view of the
very nature of the lion. But similar-
ity does not prove influence; and

the references to the lion's qualities
in the Bible and in rabbinic litera-
tue (especially the Midrashim) per
se are suffciently rich to explain the
symbolism in the monuments.

The real problem arises, howev-
er, in the explanation of such ob-

vious violations of Jewish law as the
depiction of cupids on Jewish sar-
cophagi and even over the main
door of the synagogue at Caper-
naum, as well as on numerous Jew-
ish charms. Some critics of Goode-
nough have noted that, just as in
Jewish marriage documents since
the Renaissance cupids are often

found as a mere decoration, so these
cupids are merely decorative. But
Goodenough is, I believe, justified
in rejecting this parallel since the

cupid of the Renaissance is a dead
symbol which has been revived,
whereas the cupid on Hellenistic
Jewish monuments is a live symbol
which must have had meaning as
such to the Jews, even as it did to
pagans. Goodenough's conclusion
(VoL. VIII, p. 219) is that "most
probably while Jews borrowed the
symbols we have discussed, they
did so with a sense of the religious

value of the symbols, and with the
feeling that that religious value,

which had come to be part of their
own religiosity, properly belonged
in their Judaism." Thus while re-
jecting summarily Wolfson's thesis
that Alexandrian Judaism repre-
sents a collateral branch of Pharis-
aic Judaism, he argues that this Hel-
lenistic Judaism was not just a Jew-
ish form of paganism but "Torah-

true" in its own right.
Is there not, however, another

possible inference from this "picture
book without text?" Because such

pagan writers as Tacitus insist on
the piety and cohesion of the Jews,

and because the Hellenistic Jews
could hardly have remained Jews

if they had used these images in

pagan ways, Goodenough refuses to
admit that there was any sizable
defection from Orthodoxy. But the
majority of Roman writers obvious-
ly had erroneous information about
the Jews; for example, they be-
lieved that the Jews worshiped an
ass's head and fasted on the Sab-
bath. And Philo (De migratione
Abrahami xvi. 89 ff.) mentions
that the extreme allegorists did de-
viate from the practices of the Tor-
ah. Moreover, the papyr of the

Egyptian Jews regularly show vio-
lations of Jewish law (see, e.g.,
Tcherikover and Fuks, Corpus Pa-

pyrorum Judaicarum, VoL. I, num-
bers 20 and 24) in that they co-
tain loans from Jews to Jews with
interest at the normal Egyptian rate
of 24%. And the fondhess of Alex-
andrian Jews for theatres and cir-
cuses (see London Papyrs 1912)
is in direct violation of the Jewish

. tradition (see Avodah Zarah, 18b).
One can cite much more. The Rab-
bis in those days had to cope with
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more ignorance and with more het-
erodoxy than Goodenough is wil-
ing to admit. Syncretistic cults were
common in Hellenistic ~ Roman
times; and the amulets may be those
of Jews who had succumbed to this
trend or of non-Jews who adopted
what they thought were magical
elements in Judaism.
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The author does not pretend to
have us believe that these magnif-
cently printed and ilustrated vol.
umes constitute the last word. They
are a thesallrus for further investi-
gation. But they wil hardly be sur-
passed for originality of insight and
for verve of style.

L.H.F.


